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Prerequisites
Comparative literature 1-20 credits including a degree project of at least 15 credits.

Objectives
After completing the course, the student should be able to:

» independently apply advanced terminology and complex concepts in intermediality
research and demonstrate a basic understanding of mulitmodal issues and
terminology,

» in detail account for and problematise the relations and interactions of different
art forms and media, including multimodal aspects,

» conduct analyses and mterpretations of multimedial and multimodal texts and
works, demonstrating theoretical and methodological awareness.

Content

This course discusses relations and nteractions of art forms and media, from intermedial
and multimedial perspectives. The technical conditions for different media tvpes and
their interplay are illustrated from a historical perspective. Both old and new media are
discussed. The course also discusses theoretical issues and problems concerning
interpretation, understanding and conceptualisation, and how this relates to human
perception and senses.

Type of Instruction
Teaching is delivered in the form of lectures, seminars, group exercises and
supervision. individually and in groups. All sessions marked as seminars in the schedule



are compulsory.

Examination

The course is assessed with the grades Fail (U). Pass (G) or Pass with Distinction
(VG).

In order to receive the grade of Pass, the sudent must achieve the objectives. Grading
criteria for the grade of Pass with Distinction will be specified when the course starts.
The course is examined continuously through written and oral assignments. For students
who do not pass the first examinations, retake examinations are provided in accordance
with local regulations at the university.

Course Evaluation

At the end of the course, a course evaluation is conducted. Results and analysis of the
course evaliation are commmmicated to the students who have taken the course and the
students who are taking the course when it 1s offered the next time.

The evaluation is anonymous. The course evaluation is filed according to departmental
regulations.
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