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Expected learning outcomes
After completing the course, the student should be able to:

¢ utilise and independently apply advanced terminology and complex concepts
within the interrelated research fields intermediality and multimodality

e in detail present and problemise relationships and interactions between various
artistic forms and media

o through theoretical and methodological awareness conduct written analyses and
interpretations of intermedial and multimodal texts and works

¢ orally conduct nuanced discussions concerning the field.

Content

The course includes relationships and interactions between texts, sound and visual
expressions within various artistic forms and media. An historical introduction is also
offered to technical prerequisites for various types of media and collaboration between
them. New art forms are related to the growth of modern media. Furthermore the
course emphasises theoretical questions and problems concerning for instance
interpreting, understanding and forming meaning, and how these are connected to human



perceptions and senses.

Type of Instruction
Teaching may be in the form of lectures, seminar exercises and net-based discussions.
All elements require obligatory attendance.

Examination

The course is assessed with the grades Fail (U), Pass (G) or Pass with Distinction
(VG).

In order to pass the course, students need to meet the expected learning outcomes.
Examination occurs through active participation at all elements, a more extensive oral
presentation assignment, less extensive oral and written assignments, and production of
a paper.

A resit is offered within six weeks (within the framework of regular terms) and the
number of resits is limited to five (in accordance with the Higher Education Ordinance 6
chap. 2139).

Course Evaluation
When the course has finished, an evaluation is compiled. The results are reported back
to students and then archived according to the rules of the School.
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