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Prerequisites

1MUAQ2: Music I - for upper secondary school teachers 1-30 credits

1MUA 16 Music II - for upper secondary school teachers, 30 credits, and teaching
practice placement, 7.5 credits, or the equivalent.

Objectives
After completing the course, the student should be able to:

» problematise teachers’ work in relation to current research in the subject and its
didactics,

» on the basis of current research assess subject-didactic positions in relation to the
areas covered by the programme,

» assess and evaluate previous research, theories and methods in relation to their
own study and their own careers,

+ identify and formulate problems relevant for further research and their own
careers.

Module 1: Infreduction to music IV, 7.5 credifs
After completing the module, the student should be able to:

s individually sing and plav the kevhoard, guitar, electric bass guitar and percussion
in various genres, at level 2%,

« ininterplay adapt their singing and music-making on melody, bass and chord
mstnunents and percussion,

s accommt for research on assessment for learnine and formulate constrmctive
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formative self-assessment and peer-reviewing of music-making, using subject-
relevant vocabulary,

» transpose parts on the bass and melody and chord mstruments,

+ in music-making and plaving apply knowledge of music theory and pitch, and
apply and evaluate musical forms and structures in various musical contexts at
level 2%,

s lead and rehearse ensemble plaving,

« use digital tools for notation in arrangements and music-making, at level 2%

Module 2: Music education, continuation course I, 7.5 credits
After completing the module, the student should be able to:

. ﬁltexpret and concretise the knowledge requirements in some of the syllabi for
music in upper secondary school, on the basis of the first two chapters of the
curricuhum, the qualitative targets of the aesthetics programme, and the objectives
of the subject,

» on the basis of research and experience discuss conditions for music teaching
from the pupils™ perspective, concerning motivation, vouth culture and questions
of identity,

» on the basis of research and experience discuss conditions for music teaching
from the teacher’s perspective, on the basis of frameworks, music-philosophical
considerations, views of knowledge and musical and music-didactic perceptions
of quality,

» independently prepare and in cooperation with other students conduct and
evaluate teaching,

» account for the potential and risks of digital tools in music teaching, on the basis
of research and literature on methodology,

» describe and analyse the sense-making functions of music in relation to other
forms of expression in multimodal media, such as films, computer games or TW
commercials.

Aodule 3: Music, continuation course I, 7.5 credits
After completing the module, the student should he able to:

» play music individually at level 3* on one of the instruments voice, keyboard,
guitar, electric bass guitar and percussion, and at level 2* on the other
mstnuments,

o in interplay adapt their singing and music-making on melody, bass and chord
instrments and percussion in various genres,

s on the basis of notation use the content, form and structure of music to make a
justified interpretation,

« use music technology for stage performances, documentation and music-making.

Module 4: Music education, confinuation course Il, 7.5 credifs
After completing the module, the student should he able to:

s formulate formative, constructive criticism of thetr own and others’ music and
music-making. using subject-relevant vocabulary, and suggest and critically
review teaching and learning strategies on the basis of research on assessment,

s refrieve, summarise, evaliate and account for research on gender aspects in
music in a school context and discuss conditions for possibilities to make music
teaching equal

« retrieve, evaluate and compile relevant research on the basis of a limited problem
area, and present this in writing in accordance with academic conventions,

» present and describe typical features in historical musical styles and genres and
relate these to a contemporary context of cultural history,

» exemplify Scandinavian research on music education and discuss how its findings
may influence practical music education.



* Levels of knowledge (1-5) are defined in a study guide.

Content
The course consists of four modules.

Module 1 Infroduction fo music IV 7.5 credifs
The module includes the following:

Kevhoard, guitar, electric bass guitar and percussion in several genres (individual
music-making),

Singing in several genres and scenic preparedness (individual music-making),
Ensemble plaving in various musical forms and genres,

Fesearch on perceptions of quality, feedback and assessment, and description
and assessment of the student’s own and others’ music-making,

Music theory, ear traiming, composition and form analysis, as well as principles for
transposition,

Leading ensembles,

Musical creation and notations with digital tools.

Module 2 Music educaiion, confinuation course I 7.5 credits
The module includes the following:

Syllabi in music from GY11 from an integrated curriculum perspective,
Music teaching and musical learning from teachers™ and pupils™ perspectives,
Dhgital tools in music teaching,

Music m the media.

Module 3 Music, confinuation course I 7.5 credifs
The module includes the following:

Individual music-making and ensemble-plaving in several genres with the
instnmments voice, kevboard, guitar, electric bass guitar or percussion,
Musical interpretation on the basis of notation,

Ear training and music theory,

Music technology on the stage and in the classroom.

Module 4 Music education, confinuation course Il 7.5 credifs
The module includes the following:

Assessment of musical learning; diagnostic and formative assessment of their
own and others™ music and music-making,

Gender aspects of music-making and music teaching,

Music history with note-based vocal music: studies of epochs

An introduction to Scandinavian research in music education

Writing a research overview: retrieval selection, referencing and quotations.

Professional basis and professional progression

This course includes an introduction to upper secondary schools as workplaces and
societal institutions, as well as their policy documents. In relation to the previous level of
progression, this course has a stronger focus on the students’ independent reflections
and discussions, and their ability to apply musical skills and didactic methods. The course



has a clearer subject-didactic, theoretical perspective than previous courses, and gives
the student the opportunity to reflect on the teacher role in relation to the subject. The
students develop knowledge of the commissions and conditions of the teaching
profession, for example through field studies. The teaching also includes presentations
for small and large groups, which aim to develop the students™ understanding of
teachers’ communicative competence as well as the importance of various forms of
EXpression.

Scientific approach and scientific progression

In this course the students develop their knowledge of observation as a research method
and practise conducting, processing and presenting their observations i field studies, on
the basis of research questions in educational science. In written assignments the
students practise their academic writing, with a focus on producing academic texts with
proper disposition.

Type of Instruction

Teaching is based on the students’ active participation, individually and in groups.
Teaching is delivered in the form of lectures, proficiency studies, practical applications,
studies of literature, thematic studies/projects and seminars.

Examination

The course is assessed with the grades Fail (U), Pass (G) or Pass with Distinction
(VG).

Module 1 is examined through teaching assignments, written and oral examinations and
individual and ensemble performances.

Module 2 is examined through seminars, teaching assignments, ensemble performances
and written and oral examinations.

Module 3 is examined through teaching assignments, written and oral examinations and
mdividual and ensemble performances.

Module 4 is examined through seminars and written and oral examinations.

The levels of knowledge specified with level 1, 2 or 3 are assessed on the basis of a
description of knowledge levels in a study guide. In order to receive the grade of Pass,
the student must achieve the objectives.

Grading criteria for the grade of Pass with Distinction will be specified when the course
starts. In order to receive the grade of Pass with Distinction on the course as a whole,
the student must have received the grade of Pass with Distinction i at least three of the
four modules.

For students who do not pass the first examinations, retake examinations are provided in
accordance with local regulations at the university.

Course Evaluation

At the end of the course, a course evaliation is conducted. Results and analysis of the
course evaluation are cormmumicated to the students who have taken the course and the
students who are taking the course when it is offered the next time. The evaliation is
anonvmous. The course evaluation is filed according to departmental regulations.

Required Reading and Additional Study Material
List af references Module 1 - Introduction fo music IV 7.5 credifs

Andersson, Patrik (2013). Orlesterdirigering. Lund: Studentlitteratur (30 p). the latest
edition. ISBIN 9789144073934

Duke, Robert A. & Bya, James L. Building Musicianship in the Instrumental Classroom.
In McPherson, Garv & Welch, Graham F. (eds.) The Oxford Handbook of Music
Education, val 1. Oxford: Oxford University Press (20 p), the latest edition.

Fautley, Martin & Colwell. Richard. Assessment in the Secondary Music Classroom. In
McPherson, Gary & Welch, Graham F. (eds.) The Oxford Handbook of Music
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LQUCQnon, vol, 40 UXIONQ: UXIoNa UITHVErsity Press (L7 p), e 1A1esT Snod.

Jansson, Roine (2011). Stora musikguiden. Musikteori for alla. Sverige: Notfabriken
{208 p), the latest edition.

Johansen Niels Eskild. Med pd notene: Horelere. Oslo, Norsk Musikforlag (179 p).
the latest edition.

Naeshind, Kella. Pianalomp. Ackordspel fir piavo, kevboard. Dandervd:
Notfabriken (112 p), the latest edition.

Odena, Oscar. Creativity in the Secondary Music Classroom. In McPherson, Gary &
Welch, Graham F. (eds.) The Oxford Handbook of Music Education, vol. I. Oxford,
Oxford University Press (17 p), the latest edition.

Papageorgi, Ioulia & Kopiez, Reinhard Psvchological and Physiological Aspects of
Learning to Perform. In McPherson, Gary & Welch, Graham F. (eds.) The Oxford
Handbook of Music Education, vol 1. Oxford: Oxford University Press (21 p). the
latest edition.

Real Book nr I Hal Leonard Corp (ca 50 p)
Skolverket. Bedomningsstid i musik fér ak 9. Online resource (ca 100 p).

Webb, Michael & Seddon. Frederick A Musical Instrument Learning, Music
Ensembles, and Musicianship in a Global and Digital Age. In McPherson, Gary &
Welch, Graham F. (eds.) The Oxford Handbook of Music Education, vol. 1. Oxford:
Oxford University Press (17 p), the latest edition.

White, Paul & Felton, David (2011). The Producer's Manual All You Need to Get
Pro Recordings and Mixes in the Project studio. UK Sample Magic (352 p). the
latest edition.

Additional sheets of printed music, ca. 50 p.
List of references Module 2 - Music education, contfinuation course I 7.3 credits

Ferm Thorgersen, Cecilia, Zandén, Olle, Vinge, John & Vikevd, Lauri. (2016)
Assessment as learning in music education. Research studies in music education. (17

D).

Hess, Juliet. (2013} Performing Tolerance and Curriculum: The Politics of Self
Congratulation, Identity Formation and Pedagogy in World Music Education.
Philosophy of Music Education Review 21 (1), 66-91 (26 p)

Futhmann $. Alex & Dillon, Steven C. Technology in the Lives and Schools of
Adolescents. In McPherson, Gary & Welch, Graham F. (eds.) The Oxford Handbook
af Music Education, vol 1. Oxford, Oxford University Press (19 p). the latest edition.

Famd, Even. (1997) Music and Identity. Nordisk Tidsskrift for Musildaerapi 6 (1), pp.
3-13 (11 p).

Scheid, Manfred (2009). Musiken, skolan och livsprajektet. Amnet musik pa
gymnasiet som en del i ungdomars identitetsskapande. Umed: Umed universitet,
nstitutionen for estetiska mnen (ca 150 p)

Schippers, Huib & Camphell Patricia Shehan. Cultural Diversity: Bevond “Songs from
Everv Land™. In McPherson, Gary & Welch, Graham F. (eds ) The Oxford Handbool
af Music Education, vol. 1. Oxford: Oxford University Press (18 p). the latest edition.



Skolverket. Laroplan fir symnasieskolan Gyl (electronic resource)
Skolverket: Stédmaterial i digitala verktyg, Stockholm, Skolverket

Stern, Daniel. Forms of Vitality: Exploring Dynamic Experiences in psychology, the
Arts, Psychotherapy, and Development. Oxford, Oxford University Press (85 p). the
latest edition.

Zandén Olle. Fyra farridiska forgivettaganden. In Lindgren. M, Frisk, A Henningsson,
1 & Oberg, I (eds ) Musik och kunskapsbildning: En festskrift till Bengt Olsson.
Gothenburg: Goteborgs universitet — Art Monitor (8 p), the latest edition.

Zandén, Olle. Tvdlighetsdoktrinen — en kritisk betraktelse. In Ammert, N, Rosén, U &
Svensson, J (eds.): Blickar: kulturvetenskapliga perspelttiv pa utbildning, Linnaeus
University Press. (20 p). the latest edition.

Zimmerman Nilsson, Marie-Helene. (2009) Musikldrares val av
undervisningsinnehall: En studie om undervisning i ensemble och gehdrs och
musikldra inom gymnasieskolan. Gothenburg: Art Monitor (ca 100 p).

Additional relevant literature on music history (ca 100 p.)

List af references Module 3 - Music, confinuation course I 7.5 credifs

Gravem Johansen Guro. Den indre melodien: Om improvisasjon, geher og det 3 treine
eit “improvisasionsgehor™. In Johansen G, Kalsnes, § och Varkey, @ (eds.)

Musildhopedagogisice utfordringer: Artilcler om musilthpedagogisk teori och
praksis. Oslo, Cappellen Forlag (20 p.), the latest edition.

Jansson, Roine. Stora musikguiden — musilteori for alla. Danderyd, Notfabriken (208
p), the latest edition.

Johansen, Niels Eskild. Med pa notene: Horelmre. Oslo, Norsk Musikforlag (179 p),
the latest edition.

Naeshmd, Kella. Pianokomp. Ackordspel for piano/freyboard. Danderyd:
Notfabriken (112 p), the latest edition.

Odena, Oscar. Creativity in the Secondary Music Classroom. In McPherson, Gary &
Welch, Graham F_ (eds ) The Oxford Handbook of Music Education, val. 1. Oxford,
Oxford University Press (17 p), the latest edition.

Real Book nr I Hal Leonard Corp (ca 50 p)

White, Paul & Felton, David (2011). The Producer's Manual All You Need to Get
Pro Recordings and Mixes in the Praoject studio. UE: Sample Magic (352 p). the
latest edition.

Additional sheets of printed music, ca. 50 p.

List of references Module 4 - Music education, contfinuation course II 7.5 credifs
Bjorck, Cecilia. Om genus. populirmusik och att ta plats. In Eriksson, Claes & Lindgren,
Monica (eds ) Perspektiv pa populirmusik och skola. Lund: Studentlitteratur (20 p),

the latest edition.

Borgstram Kallén, Carina. (2014). Nar musik gér skillnad Giteborg, Goteborgs
universitet (30 p)



Carlgren, Ingrid. (2009). Lararna 1 kunskapssamhillet — flexibla kunskapsarbetare eller
professionella kunskapsutovare? In Ekund. 8. (ed.) Forsiming om undervisning och
ldrande 2/2009 pp. 9-24 (16 p).

Fautley, Martin. Assessment in music education. Oxford: Oxford University Press (ca
50 p), the latest edition.

Marton, Ference. (2009). Lararkompetensens osvnliga gnmd. Tn Ekhund, 5. (ed))
Forskming om undervisning och ldrande 2/2009 pp. 57-65 (9 p).

Skolverket: Laroplan for gymnasieskolan Gyl (electronic resource)

Additional sheets of printed music and current research literature (ca 50 p.)



