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Prerequisites
General entry requirements and English B (Field-specific entry requirements 2/A2).

Objectives
After completing the course, the students should be able to:

o account for basic intermedial issues and research fields,
» explain and discuss the relation between several media and modalities in artistic
products.

Content

This course includes an introduction to the study of the relations between verbal visual
and auditive aspects of artistic media, focusing on the connection between words,
images and music. The course discusses the interaction of different media and
modalities from a historical perspective and with examples from today’s media culture.

Type of Instruction
Teaching is delivered in the form of lectures and practical exercises, mdividually and in
groups.

Examination

The course is assessed with the grades Fail (17). Pass (G) or Pass with Distinction
(VG).

The course is examined through written and oral tests. In order to receive the grade of
Pass, the student must achieve the objectives. Grading criteria for the grade of Pass
with Distinction will be specified when the course starts.



Fepeat examination is offered in accordance with Local regulations for courses and
examination at the first and second-cycle level at Linnaeus University. If the university
has decided that a student is entitled to special pedagogical support due to a disability,
the examiner has the right to give a customised exam or to have the student conduct the
exam in an alternative way.

Course Evaluation

During the implementation of the course or in close conjunction with the course, a
course evaluation is to be carried out. Results and analysis of the course evaluation are
to be promptly presented as feedback to the students who have completed the course.
Students who participate during the next course instance receive feedback at the start of
the course. The course evaluation is to be carried out anonymously.

Required Reading and Additional Study Material
* - text available in fulltext online

Arvidson, Jens, Askander, Mikael Bruhn Jergen & Fiihrer, Heidrun (eds.). Changing
Borders. Contemporary Positions in Intermediality. Lund: Intermedia Studies Press
2007. ISBN 978-91-976670-0-5. (available online). 68 p. *

Bazin André. “Tn defense of mixed cinema ™ In What is Cinema? Vol 1. Oakland:
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